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Nursery

Year 2

collectively and at the sa
to simple visual directions (e.
loud, quiet) and counting in.

» Begin with simple songs with a very small
H 1 1 r 4, i-ﬁ (e. ello, How are You), an
1 ir; leht \ i?: e.g. Bounce High, B e
. H ). Include pentatonic songs (e.g. Dr
Knickerbocker).
» Sing a wide range of call and response song:
(e.g. Pretty Trees Around the World from
Rhythms of Childhood), to control vocal pitch

and to match the pitch they hear with
accuracy.

« Sing songs regularly with a pitch range of do-
so with increasing vocal control.

« Sing songs with a small pitch range (e.g. Rain,
Rain Go Away), pitching accurately.

» Know the meaning of dynamics (loud/quiet)
Wand tempo (fast/slow) and be able to
demonstrate these when singing by
responding to (a) the leader's directions and

) visual symbols (e.g. crescendo,

rescendo, pause)

Suggested Repertoire:
il @ Pleasure: Boom Chicka Boom
» Voices Foundation: Have you Brought your
ing Voice?
&s Foundation: Hello, How are You
ance: Copy Kitten
ﬁoicelinks: I'm a Train
¢ Bounce High, Bounce Low
» Singing Sherlock: Dr Knickerbocker
¢ Dragon Dance o
o Trad. Bangladesh: Mo matchi (Song of the
Bees) =
e Trad. Ghana: Kye Kye Kule
e Trad. England: An Acre of Land
| |

ok " 3

d Repertoire:
e[Little Sally Saucer
o /Trad. Star Light, Star Bright, First Star I See
e Trad. iy, Hey, Look at Me
» Trad. Rain, Rain Go Away
cka Backa
icelinks: The King is in the Castle
Voiceworks: Ebeneezer Sneezer
e Trad. Oats and Beans and Barley Grow
« Singing Sherlock 1: Teddy Bear Rock n Roll
e Trad. Oliver Cromwell
e Trad. Lovely Joan
e Trad. Searching for Lambs
e Voicelinks: Fireworks
e Trad. Bangladesh: Hatti - ma tim tim (An
Imaginary Bird)
e Trad. Bangladesh: Charti Kula beng (Four Fat
Frogs)
e Trad. Australia: I Got Kicked by a Kangaroo
¢ Trad. America: Built My Lady a Fine Brick
House
e Sing Up: Paintbox




Year 3

Year 4

« Sing a widening range of unison songs of
varying styles and structures with a pitch
range of do-so (e.g. Extreme Weather),
tunefully and with expression. Perform
forte and piano, loud and soft.

e Perform actions confidently and in time
to a range of action songs (e.g. Heads and
Shoulders).

» Walk, move or clap a steady beat with
others, changing the speed of the beat as
the tempo of the music changes.

e Perform as a choir in school assemblie

=i

« Continue to sing a broad gange of unison
songs with the ra
(e.g. One More
shanty) pitching
following direction

i si
r lerﬁ)
ellas a simple secongipa 0
al harmony (e.g. rhe il:!).

» Perform a range of sonigs in'school
semblies.
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Year 6

Singa b
Xt e
nsembl
inclu
pitching and a riate
e Sing three-part roun ngs,

and songs with a verse and a chor
« Perform a range of songs in s
asselnbl and in school performance

d range of songs from an
pertoire with a sense of
nd

v

« Sing a broad range of songs, including
those that involve syncopated rhythms, as
part of a choir, with a sense of ensemble
and performance. This should include
observing rhythm, phrasing, accurate
pitching and appropriate style.
 Continue to sing three- and four-part
ounds (e.g. Calypso by Jan Holdstock) or
partner songs, and experiment with
positioning singers randomly within the
roup - i.e. no longer in discrete parts - in
er to develop greater listening skills,
nce between parts and vocal
endence.
orm a range of songs as a choir in
ool assemblies, school performance
nities and to a wider audience.

Suggested Repertoire:
¢ Sing Up: Heads and Shoulders

« Singing Sherlock 2: Sj, Si, Si

¢ Flying a Round: To stop the train

e Trad. Japan: Kaeru no uta “
e Trad. Morocco: A ram sam sam/Pease
Pudding Hot

e Trad. Bangladesh: Now charia de (A

¢ Voicelinks: Extreme Weather

« Sing Up: Skye Boat Song

e Trad. Ireland: Be Thou My Vision

e Junior Voiceworks 1: Now The Sun Is Shining
e Singing Express 3: Mirror

¢ Trad. England: Ah! Poor bird/Hey, Ho!
Nobody home/Rose

Boatman’s Song)

e Junior Songscape: Listen to the Rain
» Voiceworks 1: Candle Light

e Singing Sherlock 2: Shadow

Suggested Repertoire:

e Junior Voiceworks 1: Calypso

e Junior Voiceworks 2: Our Dustbi

e Voiceworks 1: Hear the Wind

¢ Kendrick: Servant King

» Happy Birthday

e Great Weather Songs: Long Journey
Great Celebration Songs: World in Union
Sing Up: Just like a Roman

¢ Trad. Ghana: Namuma

¢ Sing for Pleasure: Ghosts

« Sing for Pleasure: Lost in/Space

uggeiﬂad Repertoire:
.Treland: Danny Boy
i' : Rocky Mountain

g: My Paddle

Low Chickalo

lly Ally O

rad. Caribbean: Four White Horses
¢ Trad. Uganda: Dipidu

e Are You Ready?
* Row, Row, Row your Boat

- i, 3

£
unity ==

ed Repertoire:
rad. South Africa: Siyahamba

o Juni iceworks 1: Calypso
*Sing Touch the Sky
» Sing Up: Dona Nobis Pacem

: We are the Champions
National Anthem - God Save the

S

p: We Go Together

¢ Trad. Ghana: Senwa de Dende

e Sing Up: Be the Change

e Sing Up: One Moment, One People

e Sing Up: There’s a Power in the Music




Nursery

Western Classical Tradition and Film

Year 2

Western Classical Tradition and Film

Title C Period | Title
Rondo alla Turca’ Classical Night Ferry | Anna Clyne 21st Century
Mars from The Planets 20th Century Bolero? Ravel 20th Century
Rondo alla Turca Mozart Classical
Popular Music Mars from The Planets Holst 20th Century
Style Title Artist(s) .
Art Pop Wild Man Kate Bush Fopularusic
Blues Runaway Blues Ma Rainey Style Title Artist(s)
Rock n Roll Hound Dog Elvis Presley
Musical Traditions

Pop

With A Little Help from My Friends | The Beatles

[Country [Tradition _|[Title I ] feliop il il K B
[Brazil___ |samba [Fanfarra (Cabua-Le-Le) |Seérgio Mendes/Carlinhos Brown | L Rirvray Blzes MaHamey
Musical Traditions
i Baris Gong Kebyar of Peliatan
Brazil | Samba Fanfarra (Cabua-Le-Le} Sérgio Mendes/Carlinhos Brown




Year 3

Year 4

Year 6

—_—
Western Classical Tradition and Film Western Classical Tradition and Film Western Classical Tradition and Film Westarn Classical Tradition and Film
Title Composer eriod [= i  Title Ci Period =
: _ D P Title Period Title Composer Period
Hallelujah from Messiah Handel Baroque Ho. 5 Enghah Folk Song Sulte® Waughan Williams 20th Century
Hight on a Bare Mountain® y ic © Euchan Early on an African Alr__ | Colsriage-Taylor 20th Cantury il il Hctaly dinlly Romantic
Jai Ho from Slumdog Millionaire | A. R. Rahman | 21t Century For e Beasty of tha Earin Rurttar 20t Canfury Thia Littis Babs fram of Carals_| Britten 20ih Century Connset it* Anna Meradlth 21st Cantury
Rondo alla Turca Mozart Classical 12l Ho from Sumdog Mlonaie | |A. R, Ranman 215t Century Jal Ho from Siumdog MManaire AR Rahman 215t Cantury O Euchan Hidegars Eafty
Mars from The Planets Holst 20th Century Hallziulan from Messish Hange! Sanque  Eucnan Hidegard Early Hailgiujan mom Messiah Hande Barogue
Bolsro Ravel 20th Century Rondo alla T Mozart Ciassca Halleiujan from Messiah Hande! Eamque Rondo aliz Teca Wazart Classical
Night Ferry Anna Clyne 21st Century Wight on 3 Bare Mountzin Romantc Rondo alla ;wc: :azan g:asa:r:a: Sympnany No. 5 Beeinoven Classical
Mars from The Pianets Hoist 20th Century 0. 3ssical
Popular Music Boero Tl 20in Cantury Wight on 3 Bare Moaniain Romantc Might on a Bare Mountain Mussomsky Romantic
T P PR Night Fermy [#nna Ciyn= 21t Century Mars from The Pianets Hoist 204h Century ' Mars from The PiEnets Aot 20ah Century
Botern Raval 20th Century Boiern Ravel 201h Century
Funk | Got You (I Feel Good) James Brown | |
Disco Lo Freak Chic Popular Music For the Beauty of the Eartn Rutter 20¢h Century English Folk Song Suite” Valghan Willams. 20th Century
Rock n Roll Hound Dog Elvis Presiey Siyle Title Hight Ferry Anna Ciyna st Century Symphonic Variations on an African Alr Coerkdge-Tayior 20th Century
ArtPap Wild Man Kate Bush = T —— Siily Srayharnmuke Popular Music For me Beauty of tne Earm Ritter 20th Century
Blues Runaway Blues Ma Rainey Ellington Orchestra This Littie Sabe tom A Ceremony of Camds | Britten 20th Century
Fop. With A Little Help from My Friends The Bealles sl bl Duain Style Title [Artistis) Night Ferry Anna Ciyne 215t Cantury
Rock n Aol Hound Dog Eivis Presisy e Piay Dead BRTK
p Jal Ho from 5 MIINGNE A R. Rahman 21st Can
Musical Traditions Fop Wit 3 Litle Help wih My Friends | The Beatles 308 SynthPop aay s Tl B i, oy
Funk | Got You |1 Feel Good) James Brown L Eily SiraynomiDuks
Country _[Tradition Title ArtistUComposer Disca Le Freak Chic i hinehpiiitiion) Eiingion Orchestra Popular Music
India Indian Classical |Sahela Re Kishori Amonkar ArFon Wid Man \ate Bush Rock n Rol Hound Dog Eivis Prasiey
Brazil Samba Fanfama (Cabuale-le)  |Sérgio Mendes/Cariinhos Brown Enze Rinasay Bles Ma Ramey Pop WER A Little Help from My Friends [ The Beaties Siyha  Title: Arilstis)
Indonesia | Gamelan Baris Gong Kebyar of Peliatan Funk | Got You (| Fesl Goog) James Brown S04 RnB Say My Nama Deating's Child
Musical Traditions BDiEEy e Py o Bues Runaway Sluss Ma Fainey
Al Fop Wil Man Kate Bush By SEayhor Ok
Country” | Tradition Title ___ |ArtistiComposer s indie Oasis e Ty the A T E;II;M];TM
x"{:::”" :";’;ﬂ“ f"“:':"’l :‘r: Lo cirywa, B ﬂG'I"“" Bligs Fumaway Blues Ma Rainey Rock 1 ol Hound Dag Eldis Prasiey
n| alypso 0| 3l eal Band
Erazi Samsa Fanfama (Cabua-Le-Le} | Serpa Menges/Caslinnos Srown Musical Traditions Fop WA LUBe Helpiom My Frlends [The Befes
e e Gang Kebyar of Feliatan Funk, | Gat You (| Fesl Goad) James Brown
indiz Indlan Ciassical_| Sahela Re Kishon Amonkar Country” Tradition Title ArtistiC: Disca Le Freak Chic
Higsria - C-L A5 YN ot latunjl 05 SynihPop Smaitown Boy Bronskl Beat
South Africa__|Choral Inkanyszl Nezazi Ladyamith Black Mambazo o0 ShngenSongwrler Play Dead BJork
Braz Samba Fanfarra (Caoua-Le-Le) gzgwlr? W A Pog Wikd Man Kata Bush
Gameian Bars (Gang Kebyar of Peiatan SLs India Wonderwal Oasls
India Indian Classical  |Saheia Re Kishan Amonkar
PunjabiUK Bhangra Bnabiys Akh Lam Gayes  |Bnujhangy Group Musical Traditions
Trinkdad Calypsa Tropical Bird Trinidas Ste=l Band = = = _
‘ i Country’ Tradition Title | Artist/Composer
Middie East Folk Sprinting Gazalle Resm Kelani
Engtand Folk 553 Shantlas Varlous
Poland Falk Mazurkas Op. 24 Chopin
u Arganting Tango Libartango Plazzolla
Erazi Samba Fanfara (Cabua-Le-Le} :ara: ey e
m Indonesla Gamelan Bans Gong Kebyar of Pedatan
India Inman Classlcal Sahela Re EXshon Ampnkar
u Pun|at/UK Bhangra Bhabiys Akh Larr Gayes Bhujhangy Group
Trinkdad Calypso Tropical Bim Trinldad Steel Eand
- Jin-GO-La-Ba (Drums of
Nigesla Drumming efiruin EBabatunde Ciatunf
South Africa Choral Inkanyezi Mezazi Ladysmith Black Mambazo

Iil.'r'-".lu'i'iI'I'_"_lll' 'I:-'Ell:llr




Nurser_y

m ine to make a story, cho

Year 2

I'

J;sro instruments (e-g.

d makers (e.g.

e nd%r.stand the dlfference between
cre.at'lng_a r ythm pattern and a pitch
pattern.

¢ Invent, retain and recall rhythm and
pitch patterns and perform these for
‘others, taking turns.

‘s Use music technology, if available, to

change and combine sounds.
ise how graphic notation can
nt created sounds. Explore and
wn symbols, for example:

| R

¢ Create music in response to a non-
musical stimulus (e.g. a storm, a car race,
or a rocket launch).

e Work with a partner to improvise
simple question and answer phrases, to
e sung and played on untuned
percussion, creating a musical
conversation.

se graphic symbols, dot notation and
k notation, as appropriate, to keep a
d of composed pieces.

usic technology, if available, to
e, change and combine sounds.




Year 3

Year 4

Improvise

¢ Become more skilled in
improvising (using voices, tuned and
untuned percussion and instruments
played in whole-
class/group/individual/
instrumental teaching), inventing
short ‘on-the-spot’ responses using a
limited note-range.

e Structure musical ideas (e.g. using
echo or question and answer
phrases) to create music that has a
beginning, middle and end. Pupils
should compose in response to
different stimuli, e.g. stories, verse,
images (paintings and photographs)
and musical sources.

Compose

e Combine known rhythmic notati
with letter names to create rising
and falling phrases using just three
notes (do, re and mi).

« Compose song accompaniments
untuned percussion using known
rhythms and note values.

mpbnents/by composing music iEJ'
mood, for example creatlh.g.fn'llsic to

Improvise
e Improvise on a limite
instrument they are

f improvisations.
in the composition tasks

create short pent ag using
|| |

range of 5 pitches stitable for the
ents being learnt. Sing and play these
s as self-standing compositi i
nge individual notation cardﬁ_.oﬂmpwn.
values (i.e. minim, crotchet, crotchetrest
and paired quavers) to create sequenc
3-‘r 4-beat phrases, arranged into

JJJ

c EEGG

d 4

re developing knowledge of music¢
dreate d

accompany a short film clip. fapg [

¢ [ntroduce major and minor dﬂ;ﬂg!

e Include instruments played inwhole-
class/groupgindividual teachiné td expand the

o graphic symbols

o rhythm notation an
o staff notation

0 technolog_y.

Year 6

’

instruments.
e Improvise over a sim
responding to the beat, ¢
satisfying melodic shape; exp

u&}a wiger range of dynamics}

i d J Elud (fortissimo), ve
iet iafsy , moderately loud
(mezzo forte), 8Md moderately quiet

the composition tasks below.

Compose

¢ Compose melodies made from pairs of
phrases in either C major or A minor or a
key suitable for the instrument chosen.

ic or chordal accompaniment.
g in pairs, compose a short
piece.
serchords to compose music to evoke a
cific atmosphere, mood or

, a
environment. For example, La Mer by
Debussy and The River Flows In You by
Yinuma both eveXesimages of water.
Equally, pupikﬁht Create music to
accompany a sil
a play oribook. =4

e Capture and recordcreative ideas%

any of:
o graphic sym.l:(!'l?'.

o rhythm notation and time si
o.staff notation

o technology. ﬁ

film or to set a scene in

Improvise

Extend improvisation skills through
working in small groups to:

¢ Create music with multiple sections that
include repetition and contrast.

¢ Use chord changes as part of an
improvised sequence.

Extend improvised melodies beyond 8
eats over a fixed groove, creating a
satisfying melodic shape.

Bompose

an and compose an 8- or 16-beat

pdic phrase using the pentatonic scale
,D, E, G, A) and incorporate

ic variety and interest. Play this

ble for the instrument chosen.

pf these melodies can be

enhanced with rhythmic or chordal
niment.

ose a ternary piece; use available

oftware/apps to create and record

mu
it, discussing how musical contrasts are
achieved.




Nurser_y

Year 2

gloc splels or chime bars) to maintain
. pulse in recorded/live mu:
n

[ eppi (e. zﬁ: ins from Capriol Suite b

lock!
oJumping (e.g. Tre; from The Nutcracker by
Tchaikovsky)
o Walking on tiptoes (e.g. Scherzo from The Firebird
Suite by Stravinsky).
Rhythm
e Perform short copycat rhythm patterns accurately, led
by the teacher.
o Perform short repeating rhythm patterns (ostinati)
while keeping in time with a steady beat.
o Perfor; ord-pattern chants (e.g. ca-ter-pil-lar crawl,
ips); create, retain and perform their own
rhythm patterns.

T ¢ | 2
g Cater pibtar craui Fish and chips
Bitch

e Listen to sounds in the local school environment,
comparing high and low sounds.

» Sing familiar songs imboth low and high voices and
talk about the differ in"Sound.

 Explore percussiﬂounds to'enhance storytelling, e.g.
o ascending Xylophor? notes to suggest Jack climbing
the beanstalk, [ B

0 quiet sounds created ona ramstlck/shakers to depicta
shower,

o regular strong played ona drum to repli
menacing footsteps.

« Follow pictures and symbols to guide singi
playing, e.g. 4 dots = 4 taps on the dru

Pulse/Beat

e Understand that the speed of the beat can change,
creating a faster or slower pace (tempo).

» Mark the beat of a listening piece (e.g. Bolero by Ravel)
by tapping or clapping and recognising tempo as well as
changes in tempo.

» Walk in time to the beat of a piece of music or song
e.g. La Mourisque by Susato). Know the difference
between left and right to support coordination and
shared movement with others.

Begin to group beats in twos and threes by tapping
ees on the first (strongest) beat and clapping the
aining beats.

ntify the beat groupings in familiar music that they

aple Leaf Rag by Joplin
e Elephant from Carnival of the Animals by

cat rhythms, copying a leader, and invent

I others to copy on untuned percussion.
ythms using word phrases as a starting point
. Hel-lo Si-mon or Can you come and play?).

espond to chanted rhythm patterns, and
em with stick notation including crotchets,
crotchets rests.

e Create and perform their own chanted rhythm

ith the same stick notation.

accurately, supported by a leader playing the melody.
The melody could be played on a piano, acoustic
instrument or backing track.

« Sing short phrases independently within a singing
game or short song.

» Respond independently to pitch changes heard in
short melodic phrases, indicating with actions (e.g.
stand up/sit down, hands high/hands low).

» Recognise dot notation and match it to 3-note tunes
played on tuned percussion, for example:

nity =




Year 3

Year 4

Year 6

Performing
 Develop facility in playing tuned percussion or a
melodic instrument such as violin or recorder. Play
and perform melodies following staff notation using
a small range (e.g. Middle C-E/do-mi) as a whole
class or in small groups (e.g. trios and quartets).
¢ Use listening skills to correctly order phrases using
dot notation, showing different arrangements of
notes C-D-E/do-re-mi (see illustration):
o
D ¢C

°
‘Lo 'Y
E C D E

e Individually (solo) copy stepwise melodic phrases
with accuracy at different speeds; allegro and
adagio, fast and slow. Extend to question-and-
answer phrases.

Reading Notation
e Introduce the stave, lines and spaces, and clé
dot notation to show higher or lower pitch.

¢ Introduce and understand the differences b
crotchets and paired quavers.

¢ Apply word chants to rhythms, understan
to link each syllable to one musical note.

Instrumental Performance

ke

U
done as a whole
gained each lesson through
performance.

e Understand how triads are formed, and
on tuped percussion, melodic instrum
keyb rds rfor

B tle
geo
arrangemen co

r more parts (e.g. melody and

ora duet) from simple n th
1ng1
ading Notation

Introduce and understand the differences between

. Yellow Submarine by

hort melodic phras pertoire pieces and

pentatonic scale (e.g. C

« Develop 'the skill of playing by ear on tuned

inims, crotchets, paired quavers and rests. melodies.
» Read and perform pitch notation within a defined
range (e.g. C-G/do-so). Reading Notation

¢ Follow and perform simple rhythmic scores to a
steady beat: maintain individual parts accuratel
within the rhythmic texture, achieving!
ensemble.

vers and semiquavers.
ignatures.

—C /do-do).

own rhythms and note durations.

s on tuned percussion, melodic
following staff notation

1mple chordal accompanim

ning acoustic instruments to
form mixed ensembles, including a school orchestra

instruments, copying longer phrases and familiar

?ad and play short rhythmic phrases at sight fro

» Further understand the differences between
semlbreves minims, crotchets and crotchet rests,

nders nd the differences between 2/4, 3/4 and

perform pitch notation within an octave

ared cards, using conventional symbols for

Instrumental Performance

« Play a melody following staff notation written on
one stave and using notes within an octave range
(do-do); make decisions about dynamic range,
including very loud (), very quiet (), moderately loud
() and moderately quiet ().

¢ Accompany this same melody, and others, using
block chords or a bass line. This could be done using
keyboards, tuned percussion or tablets, or
emonstrated at the board using an online

eyboard.

» Engage with others through ensemble playing (e.g.
hool orchestra, band, mixed ensemble) with pupils
ing on melody or accompaniment roles. The
ompaniment, if instrumental, could be chords or

ers, and thelr equlvalent rests.

develop the skills to read and perform
ion within an octave (e.g. C-C/ do-do).
ad and play confidently from rhythm notation
s and.rhythmic scores in up to 4 parts that
wn rhythms and note durations.

play from notation a four-bar phrase,
identifying note names and durations.

e O O e

Project
nd'of Year 6 transition project provides a way

tob ogether what the pupils have learnt about
= reading'notation, playing an instrument, composing
[ o™ o melodies and singing as a class. More information
a i can be found in appendix 6.
I -
"=
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